Morini 1

Sara Morini
Mr. Eure
AP English Language & Composition
15 June 2012
Q(This paper will never be perfect,f

As much as I obsess over the mechanics, the voice, and the meaning of the words I
arrange on the page, they will never achieve perfection, never be flawless. As a student, this idea
has weighed on me for my entire educational career: my inability to execute a task — any one
task, it seems — perfectly. Failing to do so represents a serious lack of willpower on my part: am I
not dedicating enough effort, not prioritizing myself correctly to achieve what I want?

I’ve driven myself crazy trying to complete perfect assignments, write perfect papers, and
play perfect pieces. In a way, my drive represents the stan&ards of my parents, myself, and my
society: as I approach the time when I’ll need to apply to college, my GPA and test scores
(perfect or imperfect) will supposedly be large factors in determining my admittance into the
school of my choice. From there, it will determine my career, salary, lifestyle, and future at large.

From this side of things, the push for perfection seems pretty justified.

After three years of high school and one year that’s caused me particular stress
concerning grades, however, I want to look at perfection objectively: outside of a score on a
rubric or a grade (arbitrarily given by a teacher who may or may not be conscious of that score’s
effect on my ability to go to college), is perfection even possible?f2>

qiThe calculated, logical music of Mozart has often been described as ‘perfect’, but who

could argue a lack of artistry in his compositions? Who could point to flaws in Starry Night, an
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ill-advised word choice in Don Quixote, or a lapse of judgement in the dynamics of one of
Chopin’s waltzes? The human race, in its respect for true art, shows its awareness of the fragility
of creation and the inexistence of perfection. The difference between great works of art and those
less so, therefore, lies in the distinction between perfection and precision.

%Perfection is concrete. It is solid, immovable, and inelastic. Perfection is achieved at the
end of the road, at the end of a journey, when nothing is left to change or fix. Perfection is
endgame

Perfect circles are perfect, and perfect circles are precise. Drawing a perfect circle means
that each element is mathematically sound, and that any discrepancies are nonexistent. Each
element is undeniably perfect. Circles are set in stone, so to speak: they are predictable and they
are constant. Their angles (or lack thereof) are uniform no matter which particular circle is
examined, and inscribed arcs and calculations always produce expected results. But drawing a
perfect circle freehand is impossible; it requires a compass, a computer, or some kind of tool.
Circles are not a part of humans’ innate internal geometry. We can be as precise as possible,
double-checking curves and tangents, but we cannot be perfect. In a way, humans’ inability to
create this measure of perfection by our own devices symbolizes our lack of biological authority:
we are not capable of creating perfection simply because we are not meant to create it. We are at
the mercy of our own inherent flaws as a species.

Precision can and does exist without perfection. Circles are perfect and precise, yet art is
precise but imperfect. Art reaches for a goal: if it is precise in its execution, it is effective. It
evokes emotion, inspires feeling, and gives us alternate perspectives on the world around us.
Perfection leaves no room for interpretation, which is the breathing room that the arts crave.

“Perfect” implies an end, but it’s almost pessimistic to think that there could be an end to
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expression. Perfection is reached when there is nothing else to do. No more corners exist to
round, no splinters stick out, no wrinkles show any degree of fault } Style, however, is a quality
that lives in these folds: it cultivates the virtuosity and finesse of the artist and nurtures the
empathy of the audience. Style is innately human. In a way, style is a function of the spirit of the
performer or creator. v riting and performing, in addition to other arts and skills, involve taking a
pre-formatted structure — an essay prompt or a piece of music — and allowing the artist to shape
the structure as he or she sees fit in their individual style: injecting the essence of herself into her
creation. The structure can be inherently perfect or not: it’s up to the artist to blend her own
thoughts, interpretations, and emotions into her execution and her work.

Whether accessible or not, flawlessness wears at the edges of the minds of students,
athletes and musicians alike. Each strives to be a master of their crafi, practicing under the
mantra “practice makes perfect” and pushing themselves each time closer towards their goals.
Perfection is impossible, however, in terms of these activities because often the situations that
produce results at a given time are fleeting and temporary. The fragile harmony of preparation,
environment, and energy that goes into one product may not ever be available in that context
again. This is why artists thrive on inspiration and athletes on their energy: they realize that the
right moment for execution can arrive and depart in a split second. This plays a part in the
discussion of precision, as well, in that the right moment for performance must create and
maintain a balance while simultaneously incorporating style.

Style is the essence of individualism: where creativity and openness are concerned, each
person interprets and produces material in a unique way. Musical performance, in particular,
relies on nuance brought by the individual to bring the piece to new light. A sonata played

perfectly by a world-renowned virtuoso may have less ‘heart’ than the same piece played by a
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high school student simply because of the level of emotion given by the performer. While there
is certainly something to be said about skill level in considering this scenario, musical
performance is about interpretation. The notes on the page are already there; it’s the musician’s
job to interpret them and tell the story. Style as it applies to music is obvious: the available
choices in dynamics, articulation, and even rhythmic accuracy provide a literally infinite number
of possibilities to the performer. As it applies to writing, however, style is an integral part.
Writing can’t exist without style: there is style in the arrangement of sentences and paragraphs,
in the way words are strung together, and in the very words that are chosen. A simple, expository
sentence displays as much stylistic choice as one that drips with eloquence and loftiness. Writing
inevitably involves subjectivity: even with the outward absence of voice, writing still breathes
with the rhythm of its author. Instructional prose, even, has a palpable feeling and direction. All
writing has emotion, and all emotion is visible to the reader. Because writing is styled according
to its intended audience, it also relies on a balance: the chemistry between the author and the
reader. This balance can be shifted and toyed with as the author sees fit, in that the reader can be
a close friend, a confidante, or a stiffly regarded outsider.

But it is not just art and performance that can showcase a stylistic identity. Handwriting,
for example, can be argued to be an extension of a person’s personality. It’s a learned skill, one
that is taught in primary school and evolves over a lifetime. Penmanship is unique in that it is a
necessary skill: not everyone is a writer, but everyone writes something. Handwriting is unique
then, as a mandatory skill, in that it doesn’t have to be perfect. While not outwardly revered as an
art, handwriting is respected as being uniquely individual. Handwriting is “allowed” to be
singular and different, and handwriting does not necessarily dictate the value of the person who

creates it. Similarly, while people can be pushed by parents or society to be polite, tough, or non
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confrontational, there is no one perfect personality. The fact that society allows there to be no
one ideal manifestation of a person (or no correct style of handwriting) almost serves as society’s
own concession that we are flawed. In terms of handwriting and personality, individuality isn’t
equated with imperfection. This is not an attack on perfection, and perfection is not an attack on

individuality. The two are mutually exclusive, in that neither can exist without the other.

While perfection may be devoid of individuality, it is anything but empty and
emotionless. Although science and math are viewed as cold, hard subjects, they also involve
subjectivity. There’s an element of artistry not in their implementation, but their existence.
There’s a kind of quiet romanticism in the way the natural world fits together, or at least the way
we’ve interpreted it mathematically: the careful puzzle of trigonometry and calculus, the
complex biological processes that allow life to exist, and the field of molecular geometry that
seems to grow as the subatomic particles we discover continue to shrink. These are only pieces,
however, in the greater design of the world in which we live. Maybe that’s why humans aren’t
capable of achieving perfection: the perfect natural world around us is a blank canvas for us to
color as we like.

If we look at it this way, living life as a human is in itself an art form. The human life
isn’t meant to be lived perfectly: there’s no perfect formula, no way to secure a life without
regrets or pain. This simple fact is comforting, at least to me, in that life is truly our own creation
and stems from our individual choices. We are creatures of free will: there are no standards we
are held to aside from the ones we set for ourselves.

Maybe, since we can’t achieve it, we should stop chasing perfection. Maybe the perfect

medicine for a world striving for perfection is the realization that it is impossible. The solution to
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our predicament as a perfectionist race is to recognize our flaws and learn to live with them;
imperfection within art, and within life, creates beauty, expression, and style.

%And that sounds perfect to me.
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